Lawrence as a Melvillian: Transnational Readings of Studies in
Classic American Literature and Other Works

WNEELZ. TAX)ANEZRIDOESIHHEWDNDEZ TP AYAY - LR YV ADEREEN., 5
HOMEZEL IEEICETOHMAZEICIIEEFNAN > EICEB L. B WHIT TIE
Hi, . FSOXZERRO—ZLEB>TEDhEWVWS T EZ, BHICT 9HRE/\—<T
Ve XTI DEEEE D TXILTAIL - VT4 T7ILy ZFROICHELTWD,
INETODHRERTIE. BHICAFYRAERBDD.H.OL > XStudies in Classic American
Literature( TEREE 7 X ) WAXZEAFRs « LUT K. ) OEMZZDT I XA NDBHEISE
MU, OVYIRERDT I AN EBRUDD. #meHEUDWeOL Y XDEHENDE
BN T XY AADERAEEH. TNHTAY AN THE, CBOESHNEZBDER
ANEDRBM ST E, ALYARNTAU A - OX VIRIERDFIC TEHE, NRERZR
THOBEBNICFFM LI & Z U TRORRKEFENLGHTDL. PRTIAUIDXRA
T4 T4 ALEBICHEWEEERZROXROSTT FIFE) ShicrgEENH DR EEZRH
UT&ET

AfTlE. “Lawrence as a Melvillian: Transnational Readings of Studies in Classic

American Literature and Other Works”&E WS %4 MLIC T, £FTEBEAEULTERUE THE
T ICRTZ2ALYRADERZBNULDD. BHABEBDEROFATENZRELTW D
TIRBWHAEWSIRGEDE E, XILTAIL - VU T7A4 T7ILD—DDREIEZIRILYT %,

1. ZXAYDEmEOL YRR IR

FIOLVRD T™HE, (the spirit of place)’zBAT D EI B3NS, BHATFAXAYAIKRET

Ho/cbDEBEBLTWIS, THFH, ALYROFT HE) &id. WhiE&ihiEic
BB AEVF1a7ILBEKRTOEENEEHDOLISBHEDOTH D, ENHNXENBREY
CXAEPEREUVTENZOTIRBEVWHNEVWSONAOL Y ADHEETH > fco LUTICSIB
ITH5DEEAOLYAN AR ICEWTHRBHIRMIC ME OMRZEBLULTWSERTH
5EVWZEZN, BIEZZT, PAUANEZAFIVANED—XIREARBRTEN TH
R THLOIERIC, PRV ANENRZOLMICETOEMNBRER. IR8bE HE,
DEYZZEATWSHEEZRELTWS,

It is natural that we should regard American literature as a small branch or
province of English literature. None the less there is another view to be taken.
The American art-speech contains a quality that we have not calculated. It has
a suggestive force which is not relative to us, not inherent in the English race.
This alien quality belongs to the American continent itself.

All art partakes of the Spirit of Place in which it is produced. The provincial
Latin literature ferments with a foreign stimulus. It is Africa, and the mysterious
religious passion of Lybia, which, voicing itself in Latin, utters the infant cry of
Tertullian, Augustine, Athanasius, the great saints of the African Church. These
are not Romans. (16)

In the same way America, the new continent, seething in English veins, has
produced us the familiar American classics, of Hawthorne, Poe, Whitman, or
Fenimore Cooper, for example.

We read the English utterance without getting the alien American implication.



We listen to our own speech in American mouths, but our ears have been shut
to the strange reverberation of that speech. We have not wanted to hear the
undertone, the curious foreign, uncouth suggestion, which is in the over-
cultured Hawthorne or Poe or Whitman. Augustine and Apuleius are both
writers of the Roman decadence. The orthodox Romans, no doubt, saw mainly
the decadence, and objected to it. (16)
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Melville writes in the peculiar lurid, glamorous style which is natural to the great

Americans. It gives us at first a sense of spuriousness. To some it merely seems
wordy and meaningless, unreal. It comes, | think, from the violence native to the
American Continent, where force is more powerful than consciousness, and so
is never gracefully expressed. The life-force itself is so strong that it tends to
come forth lurid and clumsy, obscure also. It causes also a savage desire to go
to extremes, to hasten to extremes, whether of idealism or of violent action. (The
Symbolic Meaning 214)
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He was a modern Viking. There is something curious about real blue-eyed people.
They are never quite human, in the good classic sense, human as brown-eyed
people are human: the human of the living humus. About a real blue-eyed person
there is usually something abstract, elemental. Brown-eyed people are, as it were,
like the earth, which is tissue of bygone life, organic, compound._In blue eyes there
is sun and rain and abstract, uncreate element, water, ice, air, space, but not
humanity. Brown-eyed people are people of the old, old world: Allzu
menschlich(‘altsu: menflic). Blue-eyed people tend to be too keen and abstract. (97)
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The Perfectibility of Man! Ah heaven, what a dreary theme! The perfectibility of
the Ford car! The perfectibility of which man? | am many men. Which of them are
you going to perfect? | am not a mechanical contrivance.

Education! Which of the various me's do you propose to educate, and which do
you propose to suppress?

Anyhow | defy you. | defy you, oh society, to educate me or to suppress me,
according to your dummy standards. (9)
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What a striking evidence does this operation furnish of the wide difference
between the extreme of savage and civilized life. A gentleman of Typee can
bring up a numerous family of children and give them all a highly respectable
cannibal education, with infinitely less toil and anxiety than he expends in the
simple process of striking a light; whilst a poor European artisan who through
the instrumentality of a lucifer performs the same operation in one second, is
put to his wits' end to provide for his starving offspring that food which the
children of a Polynesian father, without troubling their parent, pluck from the
branches of every tree around them. (Typee 115)
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We can't go back. We can't go back to the savages: not a stride. We
can be in sympathy with them. We can take a great curve in their direction,



onwards. But we cannot turn the current of our life backwards, back towards
their soft warm twilight and uncreate mud. Not for a moment. If we do it for a
moment, it makes us sick.

We can only do it when we are renegade. The renegade hates life itself.
He wants the death of life. So these many “reformers” and “idealists” who
glorify the savages in America.* They are death-birds, life-haters. Renegades.

We can't go back. And Melville couldn't. Much as he hated the civilised
humanity he knew. He couldn't go back to the savages. He wanted to. He
tried to. And he couldn't. (127)
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Yet to the end he pined for this: a perfect relationship: perfect mating: perfect
mutual understanding. A perfect friend.

Right to the end he could never accept the fact that perfect relationships
cannot be. Each soul is alone, and the aloneness of each soul is a double
barrier to perfect relationship between two beings.

Each soul should be alone. And in the end the desire for a “perfect
relationship” is just a vicious, unmanly craving. "Tous nos malheurs viennent de ne
pouvoir étre seuls.”

Melville however refused to draw this conclusion. Life was wrong, he said. He
refused Life. But he stuck to his ideal of perfect relationship, possible perfect
love. The world ought to be a harmonious loving place. And it can't be. So Life
itself is wrong. (132)
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Melville was, at the core, a mystic and an idealist.

Perhaps, so am I.

And he stuck to his ideal guns.

| abandon mine.

He was a mystic who raved because the old ideal guns shot havoc.
The guns of the “noble spirit.” Of “ideal love."

| say, let the old guns rot.

,Get new ones, and shoot straight. (132)
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“l wasn't talking about knowledge | was talking about the mental life,"
laughed Dukes. "Real knowledge comes out of the whole corpus of the
consciousness, out of your belly and your penis as much as out of your brain
or mind. The mind can only analyse and rationalise. -Set the mind and the
reason to cock it over the rest, and all they can do is to criticise and make a
deadness. | say all they can do. It is vastly important. My God, the world
needs criticizing today-criticising to death. Therefore let's live the mental life
and glory in our spite, and strip the rotten old show.—But mind you, it's like
this. While you live your life, you are in some way an organic whole with all
life. But once you start the mental life, you pluck the apple. You've severed
the connection between the apple and the tree: the organic connection. And if
you've got nothing in your life but the mental life, then you yourself are a
plucked apple, you've fallen off the tree. And then it is a logical necessity to
be spiteful, just as it's a natural necessity for a plucked apple to go bad.”
(Lawrence 37)

“Bolshevism, it seems to me,” said Charlie, “is just a superlative hatred of the
thing they call the bourgeois: and what the bourgeois is, isn't quite defined. It
is Capitalism, among other things. Feelings and emotions also are so
decidedly bourgeois that you have to invent a man without them._Then the
individual, especially the personal man, is bourgeois: so he must be
suppressed. You must submerge yourselves in the greater thing, the soviet-
social thing._Even an organism is bourgeois: so the ideal must be mechanical.
The only thing that is a unit, non-organic, composed of many different yet
equally-essential parts, is the machine. Each man a machine-part, and the
driving power of the machine, hate: hate of the bourgeois! That, to me, is
bolshevism." "Absolutely!" said Tommy. “But also, it seems to me a perfect




description of the whole of the industrial ideal. It's the factory-owner's ideal in
a nutshell: (Lawrence 38)
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It is no wonder that D. H. Lawrence should have written two penetrating studies

of Melville, for Lawrence himself is, as far as | know, the only prophetic novelist
writing today -all the rest are fantasists or preachers: the only living novelist in
whom the song predominates, who has the rapt bardic quality, and whom it is
idle to criticize. He invites criticism because he is a preacher also - it is this
minor aspect of him which makes him so difficult and misleading - an
excessively clever preacher who knows how to play on the nerves of his
congregation. (Foster 130)
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Myth was the organic principle. Thoreau, like his master Emerson, translated
knowledge, language, man, and the universe from mechanical to organic terms.
He took the living process of poetic apprehension as the norm of knowledge and
identified this organic awareness with the reality itself. Oddly enough, such
magnification of poetry could only minimize the poetic work. In its most general
form the concept of organism obviated any need for literature. (Feidelson 142)
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BFEUTEREINTWEAERTHDELTH, FHFHOLVYANTXAY D THE,
I TR T7ZAYAANNEE) Z2nHH -7 ENSEZLLDZENBRIBLIZE WSEREIC



H. BRIFBZRAIFTTUNBRELZDONE LN,

b

4 5E5

Eil

AETIE. OLYADBXILTILERBNO ENBER. OWTIRAEZIERLIZEDT
HBEHBU. XILTIERFOBRAENER., BREINITREBNGERICERZRE
WCBEBDERICREELDTERAVWNEWSEZREZER U, BROTEHEPALE
Wofcb DDIEMEIE. XL TAIIMERTOWEIE TREAN—KNILE—) » TEIT—)Lg &
EDERICHEEDIEHSNTHED., OLYADERRDOHREUENS>HINZ D, T, BIKEW
KPRAVADERAT A TAALEFZRODESIAINTAIL - VT7ALTF7IL. OWTIET
AXYDXZICEITZ TES, BIZMN, UD2EFAFYRDOXE, ELURERTHERAILE
RN TWZ EF, BERBIYTHISIOFERELIZWEEZITWS,

122U, ALYRMES EEH &, 704 MNOUBREE#RE IV ITULER—DHD
TREBVWEWS ZEITEENRETH B, OLYRAFTZFOEHDI R TEHEOITEER
Ho CTT7O00 FOMRNEFREBODVWEBHEEN S IFPREDEEZHREREBLTWS
ez, Z0MEBHERODLR S ZH¥I L TUL S (Lawrence Psychoanalysis 467-

468 ), 12N, MK WSOLYZANEBHOMNERH B DWBEREZ % < O/G/MEET
DORTIGALTWR Z e S, FORBERRFIC7O4 MNEREZZEEIT 2HDTIER
. EFINEDFEREVWDFTHLETTFYET 7 LY NBEEDH ERASINIEHDE
ESZDZDNAFEVNZDZNE LN,

ALY ROBEERDRBICIFMBIAND o7z, WISE—RIEFRKEDOITICEKEIC
Lo TP ERW TS NIZD ., BAKBEZOLODOERBETMNAZEEZFELTIRLS
feD Ui ERH. BEEAEEZ LBWI XU AIRFEEZIBLW W (AON—=K - EVv > T
JEER 224-225), NS IEFRIE "RE) ELUTOFPXYAEBIEL. "ThicBld&ES
RWT, HELTHEIYME—ATLDTYT, U L. ZNETIE. BEUHERHTHEE
LODTY) (A/N—hk - EVYIFRER 225) & FTESDREN. EBT7A YU HH1917
FAAGHICEHHRET DI L&D, (BIRIFVWTNEHAKMFEKICEKD)



3 Moby Dick is full of meanings; its meaning is a different problem. It is wrong to turn the
Delight or the coffin into symbols, because even if the symbolism is correct it silences the
book. Nothing can be stated about Moby Dick except that it is a contest. The rest is song.
(Forster 128)
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